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Program Notes: 
The inspiration for Fake came from an NPR segment in which reporter Daniel Kurtzleben shared the following:  
 

I called up linguist George Lakoff to explain to me what exactly is so special about the word fake. And here's the example he 
used. He used the word gun. You can put a whole bunch of different kinds of words in front of it, you know - black or gray or 
big or whatever. But you still have a gun. That is, it still does what it's intended to do. It still shoots. But you take the word 
fake. You put it in front of gun. Suddenly, you have a fake gun i.e. a gun that doesn't do what is supposed to do. It doesn't 
shoot. It can still intimidate you, but it can't do what it's meant to do. 
 

Performance Instructions: 
• Ideally, Fake requires one performer, who sings, speaks, taps and plays the toy piano. The piece can be done with the baritone and 

toy piano parts played by separate performers. In that case, the following two lines would change: 
1. We're quite talented. Three things at once?  

No tricks; just us. Amazing. (measures 34-5) 
2. Look at that reach! (measure 37) 

• Fake was written for a thirty-key toy piano with a range of C3 to F5. If this piece is performed on a thirty-key toy piano with a 
differing range, both the toy piano and baritone parts must be transposed so that what is written as C3 will map onto the lowest 
note of the given toy piano. 

• All sung text is given in the International Phonetic Alphabet.  
• The [m] sound should be executed as a closed-mouth hum. 
• All sung notes above C4 should be falsetto. 
• Extremes of register (e.g. the D-flat5 in measure 9 and the F2 in measure 56) need not be bel canto. Strained, uneven, or downright 

ugly sounds are welcome.	
• Spoken text is only given approximate rhythm with reference to the toy piano. The only exception is measure 46, where the first 

word in each text block should land with the accents in the toy piano. A natural, conversational rhythm with appropriate inflections 
should be used throughout.   
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