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Program Notes

This suite evolved out of two separate calls for scores. The first call was for a brief work (one minute or less) based on or inspired by
Beethoven. So, I took his shortest bagatelle and reduced it until it crumpled in on itself. The second call was for modern additions to
Bach’s Goldberg Variations. So, I manipulated the Goldberg theme as if it were malleable putty until it was stretched beyond
recognition. Neither submission was selected, but rather than discard these experiments, I decided to add three additional pieces
derived from pre-composed materials and create a cohesive suite. The sources of these additions—Thelonious Monk’s “’Round
Midnight,” Ruth Crawford Seeger’s Piano Study in Mixed Accents, and Geri Allen’s “Dolphy’s Dance”—are of personal significance
to my development as a composer. The resulting works deconstruct their sources in a similar fashion to the Beethoven and Bach and
even echo, foreshadow, and develop some of the gestures introduced therein.

Duration: 4:00



After Beethoven op. 119, no. 10

Stephen F. Lilly
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After Crawford

for piano solo Stephen F. Lilly

Colfte shobe

As fast as possible (J =115+)

"o bo_, :fh: o o
[
[

pF ¥
B
i
)ﬁ }T
w3

N e —— T - h" s
S e e S e B
“Lfe fe i oS e T gt —* fa" .
> o ¢~ -
8 777777777777777777777777777777777777777777777777777
f>_p

BEL)
™
N
5
BA)
i
e
BEL)
i
N|
e
—|n70
N
L
>
‘V_
o~
WY
i
)

Lle

N
1

i
ji
Y
N
el
Le

o oas

ﬁ subito pp

. . e -
be b ﬁ%@h} pC— 9

) ' — v == PO T bl & : : o Neov g

ﬂi&@ﬁﬂﬁ@i % 1 I i Y s fge e 12 N1 E
> t E—I—O . P BT L — . - =ﬁ #i
_— : " fe e . .
sempre PP
> >
7 ,/x '3
h o T Hﬂ S - m a ﬂ#' =

4 O | [ [ [ ) o

y AU J R | [ | - [ 7] (7] o & | & y 2 .4 g (7] -

[ a0 W O] ot | g A Ji b L _ﬁ_‘ b PY [ /.Y Z H¥ [

SV O -] I I P e I .‘I. P ‘{ I il %‘ b\/

D) he #;Pﬂ # — >

e ———
M P M » /A
—————
I 1 s
g — : e e — e — ﬂi =
b In| -1 i Tl
il E < q. [ 4 L

Accidentals only affect note immediately following ©2019 Stephen F. Lilly



After Monk

Stephen F. Lilly
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Noteheads without stems are not played in strict tempo or meter and, instead, are only suggestive of rhythm.

The spacing of these stemless noteheads is proporational to approximate duration.
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After Allen

Stephen F. Lilly

for David

Swaggering

J

210 employing subtly swung eighth-notes
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* Full pedal; let ring until cleared—when depressed, notation indicates attack points, not full duration.
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After Allen
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After Allen
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After Allen

0
LJ
N
[ ]
st
N
g\'.v mm
FN
I
I
A
L)
==
N
e/
19
L m
L v va
L1§
st
AP
(YR[ YRNR LIL
.\
bt le\ | %
i .
il
N
3
N—N\ T —

Poti

(=)

] ]
L
-
A
.. I
v QL AN
| XX ~
|
|
|
|
|
|
| h.yrl
2T i
d
&
N
~
|
M
|
r .
LoAQLLL
Q© oy
]
L)
JXw
~
{-\
1
)
Ja
2]
2
172}
- p—
=
E Al £
S L n
NG 6N




Stephen F. Lilly

After Goldberg
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