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Program Notes 
 
This suite evolved out of two separate calls for scores. The first call was for a brief work (one minute or less) based on or inspired by 
Beethoven. So, I took his shortest bagatelle and reduced it until it crumpled in on itself. The second call was for modern additions to 
Bach’s Goldberg Variations. So, I manipulated the Goldberg theme as if it were malleable putty until it was stretched beyond 
recognition. Neither submission was selected, but rather than discard these experiments, I decided to add three additional pieces 
derived from pre-composed materials and create a cohesive suite. The sources of these additions—Thelonious Monk’s “’Round 
Midnight,” Ruth Crawford Seeger’s Piano Study in Mixed Accents, and Geri Allen’s “Dolphy’s Dance”—are of personal significance 
to my development as a composer. The resulting works deconstruct their sources in a similar fashion to the Beethoven and Bach and 
even echo, foreshadow, and develop some of the gestures introduced therein.  

 
Duration: 4:00 
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Accidentals only affect note immediately following
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